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finally selected Georgec and Onie Senyk of Roxbury,
New Yorl. Gib gave countle%s'hours to working in the
Foundation Office and then drove all the office
materials back east to the new office. Once we
started thanking people, it hecomes impossible to
stor. We think with loving gratitude of Dena Fresh
ant Carlotta Hegemann whose beautiful choreography
has enriched so many peocples' dancinog, of Don
Armstronc for his superb . wdirk with contras, of Filil
Litchman who has continued the historical aims of the
Foundation with his Archives, of Don Obee who served
wit): such tact and wisdom as president, and of Frank
Plaut who hes contributed his expert legal counsel in
recent years, rod : -

In this last year " sgnce - I became president, I owe
personal thanks to.2 .varisty of people. Cal and Judy
Camrhell and Bill and ¥ris Litchman have been turning
out our fine new Dance Circle under Judy's  cditor-
shirn. Rill has kept accurate watch as treasurer over
- our limited finances in addition to answering gqueries
ard sceking new contributions to the archives. Cal
has also headed the Educational Guidance committee of
which the most active members have keen Darlecn
Ecklund, workshops director, and Ruth Ann knapp,
staffing director. Cal has alsc been our liaison to
the Mational Square Dmrice Convention, and Eob. Fowell
will be at the convention representing us in a number
of areas. .Also at the convention you will find Diane
Purton, one of our bugiest members this year. In
addition to running our booth there, she has lent us
her derendsble competence as secretary, membership
director, and publicity director. And I hope you
~have all had = chance to sc¢e the new one-night-stand
kit, which Diane produced almost singlehandedly. In
Cenver Frant Plaut and Linda Bradford worked with Gib
Gilrert to make the big move of the mailings office.
Linda =2lso wrote up the minutes from our Aannual
meetinad 1last vyear, always a big job, and she has
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gottcn A copyright to our loco, the circle of dancers
which she desiigned., In  Seattles Glazn Nickerson has
already hcen . busv as our liaison to thec 1081 Uational
Convention. Carla Gilkert has svent  manv hours
worl"incwith » nrinter and nastine up herself the copy
for rcvision of the elsmentarv ranual., On the otler
side of this revision djoh, Don  Armstronc- has
literally hren a1l over the countrv trving to arrance
for. a devend~-lc suprly of rccords for the elementary
kit. Don and Marie Armstronag have both 1l-nt their
h-lp in countlrss vaye thie yrar, h-lpinc the now
officc ¢ct sot urn, printinc un c~taloocues, Arrancing
for the mailinags offico's fund rmisine carpaion of
gcllino T=Shirts and tote hags, In addition to
running the merilings offico Geeree and Onie. Senyk
have worked teo markct our materinls and to set up naw
dealcrships in both the U.8., and Cannada,

4dy deep thanks go to all these people and to the many
other memhzrs who have lent a hand in one way or
another. I hopc that morc members can become involved
in the comino voar. For thoss who cnnnot make it to
our 2nnual meeting, I would welcoms your comments,
ideas nAnd sugacstions. |

' | | Your Prasident,

Enid Cocke

X k k K % % % *k % k *k % %k %k *k *k X % k * & * &

Don and Doli Shaw Ohee rerorted on an exciting,
deightful winter expedition to Tanzania, to visit
with the son Kent Aand his familv. The highlicht of
“the trip was a two-weck vphotoararhic safari throuch
‘Tanzania's big ¢ame national parks, driving bv day in
‘Land Rover and camping at nicht amono wild beasts,
lions and elcphants.



LLOYD SPAVW VINTER DANCE WEEL

Peacaeful Valley in the winter is a quiet place. The
crier mountain air sharpens  your appetite Ior
outstanding food and sharpens your mind for fantastic
dancince. The pines of the Colorado rockies form a
beautiful backdrop for the lodge in the valley.

We will be spending a week dancing there between
Christmas and New Years, Don Armstong will provide
the contras, Cal Campbell will be calling the
sqguarcs and Ilerb and Erna Ecender will teach and cue
the rounds. Each day will fecature special workshops.
and sach night will be a special party where you will
dance your dreams in a bcautiful pine beamed hall
with a manle floor and fireplace. We have secveral
sprcinl  events planed and you will find that the
after parties in the lcunge will retain a special
place 1in vynu memorics. Special dancing and special
ponple will meld together to  truely prepare you for
the nev year, o

Even thouor we have planned a full week of dancing
you mAv want to take time out to swim in the indoor
pool or 1relax in the whirlpool or sauna. You may
gven want to try cross country skiing in the
rountains aiheve the lodge.

Sound intecresting? Peaceful Valley is only on=2
hour's drive from Denver and the lodge will pick you
ur 2t the airport. We have prepared an cexceptional
weak for you in an  exceptional place. You will have
a chance to dance, relax and share friendships in
surrounding as beautiful as any on earth. Plan for
this wondcorful vacation now. Write Calvin Campbell
at Pox 336, Albuguerque H.M. 87103 for reservations
and details., Ve need to firm up details with the
lodge so if you 2are even thinking of going please
send Cal a note right a way.



TOF MIMPETRS OF THD MOV

NAp Armetrong receivid the hicghost anrd oFf Callerlar
tre Intcrnationzl fsenci=tior of Scuars Darce Callers
At tho annual convontiern i Miami, The Mileatorc
awnrd is  awardad o pereons wro hove mado outstandino
1-stinc cortributions +n +the Ficld of sousrc
Sfaneing and the Americnn  danco. T™e £21lowino arce
some.  of the hich lichts of Don's c¢rrrexr as civep hy
Ploth QSNOOﬂ during th» a2werds corermony  and  some wo
ancevoras oursclves,

~“on has reen oaliling, cusine  Aand tcachine  for  more
than 40 yoars, iy vag one of tho First travelino
callcors and his  calling and teachine activities have
corricd nim arournd ruch 9Ff thy  werld., Le is also =
rocording oartist and 2 recor? producer snd over the
yo.oYrs nas beoen foatured in sevoral hundred titlos on
savcral receord 1akles., Fe io a momher of  £he saAar:
nce hll of £ome.,

Don's  contrilutions in  the field of cduc~tion aro
lacendary, He has written or co-authoroed - soveral
hooks and hos been on  ths staff of University
workshors =11 ovey our countrv teachince cance to
tonchors and leoaders. o all know of Don's
cxportisc in the field of contr- dancirg ™ut he is
counlly competent in the sgurrxe deancirg and  round
dance  ficld and is a recognaized lerdsr in the
¢staklishnent of Callerlalb,

Pon is also succacsful in other f£iclds, Yo flew the
first ~xperiment=l dJot for the United Stateos and was
A tost pilot for soveoral yoars., Ee hee owadl A radio
station in Florida and buil* home in  suchk ~votic
placrs as Costa 2igca ~2nd is involved in manv other
business onterpriscs., Fo ig an exrort  scuba 4Aiver
nd €ly fisherrman and who ¥rovie what olar
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Thes LSF has been extremely fortunatce in that Don
scrved as the first director of our Board of Govenors
and has been an active leader in our organization for
many years. §is contributions of talent, time and
enercy for the Foundation 1is enormnous. We proudly
join Callerlab in the recognition of a truely
outstanding individual in the field of dance.

Her:t Egendcer was appointed ag the Assistant Executive
Secretary of Callerlab at the annual convention in
Miami. Hert will be represcnting the interests of
Callerla* in a orofessional capacity. This position
was just estaklished by <Callerlab and Herb will be
taking over many of the responsibilities of this
rapidly growirg oraganization.

Herh and Erna Egender are very active 1in the fizids
of scuare dancing and round dancing. They have
traveled over much of the United States calling,
tcaching and cueing. Herh 1is opresently on the LSF
board of Govenors and active in several LSF programs.

e T W b A U D N ey e G G dek R R YN W e e S TS e S SN N W

Calvin Campkell was vrecently certified by Callerlab
as a Caller Education Specialist. This certification
recoanizes outstanding knowledge and ability in
teachine 2ll aspects of the education programs for
callcrs. Applicants must have long term experience
in caller education and must pass an extensive
written and oral exam. T¢ date less than 30 callers
ationwide have been certified.

Cal is active in several LSF programs and is a member
of the Poard of Govenors. He has written a book and
published several articles on square dance calling
and tcaches in ths LSF university workshop program,
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Fer Kernen has taken ovar as the chairman of the
2efinitions comrittec for Callerlal. This immortant
committor is  estaklishinog a  standsrd set of
Aafinitions for the mainstream scurr~ dance  toeorms,
This effort will bhe very irportant in  enaling
callers and d=nece le=rders throurhout the world +fo
have a common language t» discrikbe scuare dance
chorazograrhy. :

¥on Kernen is a member of tha LEF board of govanors
and has been active in the production of LSF records.
lio also produccs 2 raegqular c¢olurn on hesic scuare

dance matcrial for "Saquare Dance Macazine".

e G A S S W IS GRS i VD NS P e il G S PP e G D M SN G w ST e sl

Farticipation of LSF merbers in Callerlab reflccts
the diversity of threir interests the some of the
extent of the wide talents of our menbershin,
Callerlak programs arc mainly concerned with modern
recreationel square dancing bkut mary of their
rrograms overlap areas of interest of the Lloyd Shaw
Foundation.

The prescrvation of the American Fol¥ Dance is 3
continuing process. The develormments that Are going
on today will hecome an imrortant part of both dance
history and dance ovolution. "he:  cfforts of
Callerlal> Aand our members in Callerlak will hecoms
part -of - the historical dance we are tryino to
preserve, Manv of the memhers of Callerlah have
attended Pappy's surmer classes and the Lloyd Shaw
Fallowship, Their idens and quidanca arc  helrino  to
shape the square dance world of tororrow,

WU are trving to bring you news about L&Y memhers so
that you may oot to know each other hetter. Ve have
to depend on vou to tell us about Activities so
Plcase notify us of any items of interest.
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OME NIGHT STAWDS

Last issuec of ADC we discussed how square dancing can
be used on one night stands. These are dances
conducted for peorle who have never square danced oY
only dancc a very few times each year. The caller
has to expect to teach everything needed for an
enjoyai:la2 evening. Cn the other hand, the people
came to have an evening of fun and and dancing, sO
detailed instructions have to bce kept to 2 minimum,.
This means using only 9-12 square dance terms for the
entire averaoc evening of dancing and applying a lot
of imagination. |

You can also enhance your program a great deal by
using other dances besides the typical square dance.
When you change the dancing formation and the style
of music yeou add instant variety. The program for a
good one night stand should contain 2 variety of
dances cach planned so that the dancers learn in =asy
sters. If you are clever about which dances you
choose many of the terms used for the souarce dancing
can be uscd in teachinag a simrlie round dance mixXer or
a contra dance. You can also teact 2 square dance
term in a mixer or contra dance which will he used
later on in a scuare dance.

Th2 idea 1is to teach everyone A 1little kit and then
let them stretch that knowledge for several dances.
If you start out in a circle and use sguare dance
music and terms you can use the same circle formation
and teach a simple little mixer to a por’ tune that
has a walking rhythm, Examples o©of good tunes for
these include "Eyc PBye Plues”, "White Silver Sands”
and "Everbody Loves a Lover". The routines can be as
simple as "Hi Mixer" which has everone promenade
forward 4 stocps, face their partner back away 4
steps, move right to 2 new partner in 4 steps and
star right 4 steps and promenadc.

9



Change in the dance formation is important. Dancing
in squares, large circles and facino lines all have A
different feelino. You should bprogram the d=nces so
that you do not stay in one type of formation for
more than twn dances in  succession. The chancoe in
formation becomes part of the variety that can be put
into an evening without adding dance terms to
remember, You can either chanoc formations After the
rest time between dances or vou can move the dancears
from one formation to another by using promenades,

The Virginia Reel is an example of a dance done in
facing lines And is 2 fondly rememherd dance by manv
" peoplz. You cap usz this dance a courle of times in
‘an ¢vening. The first time, just do arms turns and a
couple sashay down tle center followed bv a sindgle
file promenade to the foot of the set 2and a single
couple arch. The second time you usc it, you can add
a reel. This way vyou a put a simple line dance in
very early in the program and then follow it ur later
on. with a slightly more complex version as their
knowledge and skill increascs. The dancers will
usually ke impressed by how easy it was to rememher
how to do it and the added reel will srice ur the
routine,

Many times there will be more women than men at  a
dance. There are many dances which can be adapted
for no partners. For example, the Virginia Reel can
e2slly be done by partners of the same sex. In some
cases one partner of a pair may not want to dance as
much, For this reason you should plan one or two
dances during tho evenine whick dn net reauire
partners, Many of these dances are classifed as a
line dance or a Hully Gully. Manv folk dances also
do not require partners and can be used to rolp Fill
out a program., How many of these kinds of dances to
usce will depend on the ¢roup but everv program should
include at least one no partner dance. |
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Music plays a very important part in programing a oOne
night stand. The music vyou use sets the mood of ths
dance and once again variety is important. You
should plan several changes in tempo throughout.the
evening. These changes can even occur during the
same tip. For example you can follow a square dance
with a smcoth quadrille such as Sweet Georgia Brown
and use the sAame formation, The change in the music
will strongly affect the mood of the dancers. VWhaen
vou find that the dance may be dragoging put on a
Hullv Gully with a modern pop sound and you will find
that tho mood will pick up. Make a2 point to listen
to the por music beina plaved on the radio. You can
ofter pick up ~ 45 RFM reccrd of a pop tune and adapt
an existino dance routine to fit the music. -

As vou can sce, the inaredients of a one night stand
are varied just as the participants in 2 cne night
stand will be wvaried. One night you will be calling
for ~ rotired group ~nd the next night you may be
callirg for a father-d=ughter evening, The dances
that you c¢hoose will have a strong effect on the
accartance of your prograr. The keys to success are
variety in dance, music and formation. The cxact
mixture will depend on the particular time and group.
You don't really need a lot of records but you 4o
nced to be akle to adapt  dances to meet the
circunistances,

The manual for the One Wight Stand Kit cffered Ly the
Lloyé Shaw Foundataion was designed specifically to
provide a wide variety of dances which c¢could be used
with a limited set of 18 records. It does not
orovide any material for patter call square dances  or
vatter records in the kxit. The Foundation felt that
preferences in  patter rmusic and material was  very
individual and not adartale to the kit concept. It
is rrobahly the best source of one night stand
materi=al | in | the - industry.
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The social and cultural climate of Laltimore in 1810
was esrecially beneficial for cdancing masters. The
city had a rovulation of about forty-six thousand ,
two daily nevsrarnrs, and a lively commercial base in
ite nort activities. Lotteries, races, pugilism for
men, illiards, 2 circus, rlays, Prallad operas,
concerts Dy the Daltimore VFarmonic Society, and an
occasional ticer or elephant for viewing  were
entertainmente offered  the cgencral puhlic. Ry
whiskrey, opiur, and other wvices were available for
those interested, ‘

Amidst this lively milieu, gsix Jdancing rasters had
suf ficient visibility and energy to advertise for
purile., - Fach notice that appeared in the papers
durine 1clic reveals sometliing of the  dance
environrent in BRaltimore and, ky  inclusion or
- omission of certain details, rrofessional aspects of
the dancing masters themselves., The social season,
typical of the day, uegan in the £fall when the
weather turned cool, and usually continued to the
heginning of Lent. In 1810, As Tednesday was iarch
7th, relatively late. I

There were any number of notices regarding dancing
durina the year. Space permits discussion of only a
few, Ve have sclected one from each Jdancing master.
These are  Arawn from a newspapcer entitle "The
hrerican & Cormercial Daily Advertiser®. -

Jarnary 1 A CARD

Mr. John Tulet, respectfully informs tte rublic
that  his PRACTISIUG NALLS have commenced and
will econtinue everv Saturday at to. 202 Market
ftrect onposits Gadshy's Lotel.

Other notices avrearing this vear indicate ¥hat men
and womer were often taught dancing separately. The

"Practisine Lalls"” served two purroses: First, it
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gave one a chance to practicc the dances learned in
segregated classcs. Also, it rermittel one to
develop, in a safe environment, those ratterns of
deportment and grace reouired at formal balls,
assenbtlies, and other rrorer soclial occrsions.

In Fekruary the Harmonic Sccietv of Zaltirvore
prorosed a charity ball to aid thke poor. £ince an
adeguate room was not availanrle, thev settled for =
fundraising concert orn Tuesday the 13th, Picrre
Landrin Duport, one of the rore famous carly American
dancing masters, ran the followinc notice.

" February 8 | P.L. Duport
- Desirous to throw into the scale what he can for
some good purrose, intends givino a

IALL...On - : - Tuesday the 20th instant to
. commence it -7 . o'clocl preciscls.,
. Those desirous to join in he Circle- of
the Mew Cotillions for the evenine are
respectfully  invited to attend at Mr, D's
School Room, on the afternoons ovr evenincs of
Tuesday, Thursday  and Saturdave for

instruction.

To rrovide a form of “social"™ securitv fTor those
attendino the ball, Durort preoroses to terch those
cotillions alreadyv selectcd for the occrcion, Fe
assurad he will not deliv~r his inestvuction free of
charge, |

Contemporary French social dance  practice war
considered important by American dancers at tiis
time. A dancing master was expected to krow the
latest steps, trends, and dance figures used in
- France and  fngland. This is indicated by the
followinc notice: ' -

August 14 DANCIVG ACADEMY

It is with infinite pleasure, Mr., F. Trunelot
announces to hig friends his safe arrival in
Raltimore, after an alsznce of eleven ronths,
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Mr. Z. I. has availed himself of his icng  stay
in Paris, to imrrove himself still more in the
Art of Dancing, by practising with  the
celekrated Coulon, Chief Professor of the Grand
Opera of that Capital.

Mr. . 3. has the honour to inform the public
that he will resume his dancing academy as soon
as the weatler perrits, of which due notice will
be given. " ' |

Such notice was c¢iven on Sertember 13th for his
dancino academv to oren on Monday, Octoler 1lst. Due
to the dJdenth of his son, however, the opening was
delaved  a week, "ote . that Frunelot  informs
prosrective students some six weeks Yefore his
provgaed  opening. Pe emphasizes the high-quality
activities moursued durinc his trip and lie Yopes to
get a Jjumr on other, comretinc dancing masters in the
cuest for “all students. |

One Mr. T, Graniesr included the following in his
notice of Septerber 17th:

...Mr. G., not playing on the violin has made an
acreement with Mr. Mullen, who will play for
him; this, he (Granier) Ulelieves, will Le an
advantace to the Ladies and Gentlemen who will
honour him with their patronage, as his
attention will be entirely devoted to the
attention to his pupils.....

Granier hopes to turn. a potential liability into an
advantace. Dancinc students of this time expected
their dancincg master to play a violin, often
miniature in size, while simultaneously instructing
and correctino his charges as they danced. Granier
will have to aive a larcer rart of his fees to Nr.
Mullen from whror, incidentally, he rented space for
hi= classes. |
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Sertambter 18 ME. DUCLAIRACO

Resprctfully informs the Ladies and Gentlemen of
I'altimore, that he will oren his DAICIVG SCHOOL
the First Monday inr Octoher...

e feels particularly c¢ratified in havino
nrocured for his Palls onlv, that vesry laree
room, near Peters' Fridge, formerly the Muscum,
in which 8 <cotillions can te danced at anv one
time, and which he is so handsomely fittino ur
and rerairing, for the convernience of the Ladies
and Gentlemen.

vuclairacao's commercial enterrrisc is evident here.

Decorating rooms helonginc to someone else represente

cquite an investment, This investment 1is to ke

regained, it is hoped, through larcer crowds and more

week-to-week reneat business from  his potential
clientele, ”

Traditionally, a cotillion consisted of four counrles,

once couple per side, in a formation sirilar to our
square set. Fiokt cotillions, times eicht peonle
each, sianifies a notential  of sixtvy-Ffour
admission~payinec dancers. Evidencs suogests,
. however, that at 1least two courles rer side in a
~cotillion was not uncommon at this tirme. Thus, to
Duclairaco, eight cotillions could rerxesent over 1CO
peorle with no increase in rent for the hall or cost
of the rusic.

The last teacher to initiate notices for the fall
dancing season, 1810, was one F. D. Mallet., In hi=s
notice of Octoler 10, the  first one from his hand
during the fall season,  he recalls hie rmast teachinc
activities to draw students to his instruction.

-+ .F.D.M. thinks it sufficiert to say, that he

has ¢iven gecneral satisfaction to the parents
and quardians of ttose purils under hiz care

16



and that his manner of teaching is no ways
inferior to any master in this city. This
- experiece will demonstrate,

Chances are that Mallet had an established clientele
who  needed orly  the reminder of impending
instruction. Possitly he specialized in teaching
crildren and youna adults as the reference to
"Parents and guardians of those mupils under his
care" sugcests., At any rate, he dJdid not advertise
anv nractising ralls that fall.

There were otlrer dancinc activities during the year.
Such orcanizations as the Salutatorian hAssemblies and
the IMMmicairle Assermilies held regular reetings.
Public formal balls were teld on washington's
Birtiday and other national holidays as well as tew
Year's Eve.

There is no dnubt that these various activities were
enpioved by participants and dancing mnasters alike.
Certainly the dancing mnasters here consilered were
paid  as they brought grace, carriage, derortment, and
ravtritic rovement to the minds and bodies of the
clumsv.

1. This figure 1is drawn from George . iLOWALG,
The Monumental City (Caltimore: J. D. Ehlers, 1873)
p. 25. Other sources suggest a range from 45,000 to
about 42,000 for this time.
| 2. For more on this interesting 1nd1V1dua1 and
his family, sze Lillian lMoore, Dance Perspectives #7

(10r0), "The Durort Mystery.”

: 3. Cee, for example, "illard EBlanchard, A
Collactinn of the most Celebrated Country Dances and
Cotillions (Yindsor, Vermont, 18092). |

4, The singular form, "assembly," is also used.
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* The auvove waterial is dravn from a presentation
made 23t the annual national conference of the OSscar
G. Sonneck Socicty for the Study of American lMusic,
March 22, 1¢80, in Ealtimore Md. The rpresentation
also included a dJdemonstration »yv the 014 Dominion
Dancers of “ashington, L[C.C., rartars ITardine,
Jdirector.

This issue's Meet-a-Member is actuallv a trio: Tormy,
*J {(Ponnie Jean) and Sally Thomas., Tomry and IJ hrave
been teaching scuare and foll dancine fecr 18 vyears
and rore. Their dauwchter €ally, who aswists in their
classes, is also ¥nown for har vorl as co-director of
i.idden iollow Day Camp. The Thomases are emploved in
e hosital pharmacy department, hut thev are Dest
known for coductinc  sauare dance  parties  for
churches, conventions, c¢lubs-and private parties,
One of their most recent -projects is a set of
church-sronsored family sessions of foll and s~uare
dancing, emphasizinco clogging. The Thomases stress
their belief that families should play toaether! Thev
are from Sicnal Mountain, Tennessee; rerhars rany of
us will have ret them at Memrhis thie summer cr at
the Leadershir Dance Veek in Steamroat Sprinas,
Colorado in July. | S |
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the <ance is written as a duple althouch it mav
conceivatly rave Teon danced Af a trirle at  tlhe tire
~lthough no rertioa of tie Fforxatier (other than
longvays) is mace. If danced sz a trirle, tle third
counla  will have  very little to do (nothinc)
throaghout the cntire 128 count scruence and so it
would “He *est to dance this as 2 du-le (eithier prover
oy "actives crossed"). Please notc that this dance
is Jdourle-lenctl: and takeos twice as 1onc to commlete
eac: figure as 2 normal, modsorn contra (4 countc).

COU? TE BCTION

The let courle and the second womar ~he for
“hree Dberirrince wit™ the  =ctive courle
passinc  riart shouldeare follosed +rv  the
active man rascince tre second woman by tF-
left sbhculder »rinring her irtn €0 e Adanco,
The hey ++ill bave a diaogon:l diroctinn to
it ratrer than meinc straic»t acrose the
cancs or ur and dovr tha set, Thus, tie
‘active lady must rae a  fairley comnlete
rioht turn loor after rassinc hex partner
in corder to pass the second woran bv the

- right  shoulder.  As the rev draws to &

“close, --ther active man will be rpovinc
diagonally urward towards his home place
and nis partner will he just comnletinc her
final left turn loo~ to return to her hone
place-but reforc eitheor can actually return
“wome, the active man will looir to his
rignt, veering toward his partnexr's hone
place, passing her by the richt snouldexr as
‘the active courle hegin a new hev for three
on the other diagonel with the active lady
rassing +he second man bv the left and
"ringing him into thre dance. In the
rneantime, the secornd woman has  returnad
hore. Ag the second hey iz commleted, the
second Mman returng homwe and the



active couplc will lead down the center of
the set below one courle, cast out and up
the outside to place and then turn each
other (two hands) to return to prlace.

The second couple leads up the center above
the active couple, casts out and down the
outside to place and then turn each other
(two rands) to return to place -

The first man wvill set {(or balance) to bhis
rartner and then turn her (two hands). ' The
halance is a double halance, takinag eight

counts,
The first worman will set in the same manner
to her partner and then turn hi (two
hands). Again, the balance takes eight
counts.

Takino hoth hands, the active couple will
slide (gallon) down the center eight
slides, returning up the set the same way
and@ then cast off with the  couply-
oricginally just below them. Actually, on
the return, it should only reguire four
slides to come back to home allowing the
last four counts to be used for the cast
off. As a result, the eight slides Jdown
the set should not take the dancers so far
that they cannot return to place in four
sli‘tes. ' -

It is conceivalle to dance this as an alternate duple
with every other couple crossed and active. No
chano~s  are reauired although the right and left
through at the end will become more managzsable for
exrerienced scurrs dancers. A reminder on the right
and left throuc™ is in order here: ¥You can add a it
of stvle to the dance by not taking right %ands in
movine across the set for the right and left through
but merely doinc a “pass through" followed Ly a
courtesy turn.
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T COMTRA CORMTI R, L enes

JOY
by Lannie McQuaide
Here is a very nice contra which will %“e good for
most intermediate and advanced dancers. Lannie is a
well Xknovn contra caller from Columbus, Chic, who has
been a mmember of the Lloyd Shaw Foundation for a
nunier of vyears now. hker rnusband Ted, has Leen
callina sauare dances for many vears and together
they male a great team. Try this dancce and let us
know how you like it. | '

FOR'ATIO: Proper duple (1,3,5, active but not
crossed) .

MUSIC: Try "Southerners Plus Two Play Ralph Page"
RP 500 (Jack's Life)

-~ = = -, Fveryhoily forwvard and back

~ = = =, Actives cross go out below one

- - = =, with the counle above right hand star
- = = =, Men flares ladies chain

- - - =, Ladies lead hey for four

- = - -, - game two ladies chain

- = = -, with the couple above nalf figure (of) eight
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SQUARF DAMCE OTES.....

In many areas of the countrv dancars automaticallv
rotate the socuare on~ place to tre riort after tre
first half of each tir so that you have no - heads and
csides. This ig ofter called "Stirrino th= Fucket",
The +two following routines autoratically stir the
buclet. |

4 LADIES CEATI..,PLL 1/2 SAS' AY...

SCUARE YOUR SLT THAT WAY...I'LADS STAw TIeU,, .,
LVERYI'ODY PASS THROUGL AYD STOP...

CEITCR TVO STAR THRU...ALL 8 CALTF TUIRL...
SOUARE YOUR SET TIAT WAY

4 LADIES CHAIN...LEZDS STAR THRU...FASS TURU...
RIGET LEFT THRU THE OUTSID TVO,..

INSIDE TVO U TURM LACY...STAR THRU...

CALTIF TVIRL...SOUARI YOUR SETS

Souare dance routines which end with a surprisc or
unexpected left allemande often srice ur the darnce.

IMADRS RIGHT & LEFT TILRU...ALL 1/2 SACTAY...
FPADS FOX TuFE GLAT,..CROSC TRAIL TERU...
AROUID 1 70 A LINM,..JUST TL7 EIDE PRSC TIRU
ARROUND 1 7O A LIMT.,.LFFT ATLFMAMDT ’

HEADS CROSS TRATIL TERU...S FPIPATT AROUTD 1...
IV'T0 THL 4IDDLE...PASS Tr>J & SPLIT TI'F RIG,..
SCFERATL GO AROUID 1...DASS YOU™ OV ...

OTFLERS CROSS TRAIL THRU...LITT ALLTDAYDE
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Ve p“ﬁ’?—'**‘ DAI?TT‘- s e
RITCT RIGET IU
"paice: rall Rict In

Forratinrs “o0lo dance; no rartners; dancers scattered
around the roor,

1-2 Cter bhac! R, bac! L, forward R, forward L
(itor); sten gids on B, close, side, touch
T too to B inston.
3 Rey »-¢ wovements for rn.easurcs 1-2  witlh
orrciits footworlk, ‘
5=" aly forward 3 steps, hope and turn 1/4 =

t—i

or. #; back ur 3 sters, nop and turn 1l/4
cr &; pac!. up 3 steps, hopr and turn 1/4 R
valzc forwar? 3 s=steps, touch R toe to L
inster on 4 (no turn). Iicasures 5-8 are
the M's rart of the first half of a

Grard Scuare; when ‘inished, dancers will
be ri~tt *rach where they started, nut
facinr 1/4 turn to the R, '

I8
i



pOUTD CANCE MIXEP . i

MATTLDA MIVOR

Forration: Counles in a single circle, han
facing CJI°, Y on ii's R,

T -,
Leacsures:

1-2 - 7alk 1 cters forward; walh: & sters &
3-4 Do sa <o partner,
H=( Lo so do corner.
7-£  laly 4 steps forward; wali: & sters b
9=1C Turn partincr with R 5§nﬁ turn.

11-12 Turn corner with a L hand turn.

13-16 2 hand to partner (count her as #1),
‘ Grand R & L to firth person.

e joined,

Aacteard

aclwar?

17-2G Promenace with fifth person 2 nev partner,

TOTi: The first eicht measures are in
allowing 8 counts for eaclh: movement. T
measures are in 3/4 time, allovino € véourts
arm turn and 12 fer the Grand R and L.
reasures are once aaain in 4/4 tire, al
counts to join a new rartner and prorensde.,

A/4 time,
he next 8

for each
Tha last 4
lowima 16



SOMT MTALTIGFUL COLLECTIONS OF DANCE LO0ns -
ARCT IVLS AND DEICE LIBRARIES......

by Lill Litchman

Manv peorle are stumped when it comes to trying t°
find information about dancing. Like trying to fim3
informaton about many other gcukjects, onc could co t%
a likrarvy and ask the librarian. If your library has
a reference 1librarian, it is even better because this
persen is  trained to know where information is, the
rore likely the likrarians are to know where to find
it. ¥hen it comes to dance, most librarians are at a
loss but you may be fortunate to have a 1likrarian
knowledaeable in the fields of fine arts. Iut even in
this casge, the litrarians' knowledge generally will
he limited to stage arts. Thus, a person seeking
information on something as obscure as square,
contr=2, or round dancinc, is in for sowme frustration
in using puirlic likraries, ot only that, even when
ths place in the library whera souare dance books are
stelvel is found, it is usuallyy the case that tbhe
selaction is so small that vour ouestions often aqo
unanswered. ilow do you get over this difficulty?
There do you go and who do vou ask to get help?

One of the first steps to take to find information
arout dance 1is to know where that type of information
i, Secondly, if you cannot personally co to the
information, you  ¢an formulate your specific
questions and use the mails tin. pursuit of the
answers, UWow, I will assure that you know what you
want to ask so it only remains to  find the
information sources and what the strengths of each
collection are. : |

Let's %eain with one of the most formidakle
collections of rarc dance and music Looks in the
world: The tritish  Lilrary, located in London,
Fnaland, The older nare for this 1library is  the

27



Pritish luseur Likrary but the collection is still
the same. This collection is vast in all fields of
human learning, including dance, and peorle have heen
known to srend lifetizes in small sections of this
librexv. £o0, on the positive side, tre amount of
information is vast »ut on the neaative side, even if
you are there in rerson, the librarv is difficult for
the uninitiated person to usc. Even admittance to tte
litrary is by card onlv (anplication havine “een made
in advance). The cataloc of +this 1li* rarv is
alrhaletical hy author and so you must he prerared
wit? that information »efore the litrarv heairs to
open its  vast stores of inforrmation to ynu,
Obtaining information from tre Tritish Li'rary bv
mail is similar to usirec the 1lirrarv in rerson in
that vou rust Fnow exactly what you are after and bv
willing to pay the charges for the services you use
(microfilming, Xerox, etc.). In gerernl, nc rersonal
services are availaple. The Eiklicthecue Nationale
in Paris is a second vast collection whicl: includes
many valuable looks in the field of darce.  The use
of this library is similar to the Tritish Li»rarv and
the Library of Congress. All of these 1lilraries are
state likraries and as such are recirients of conics
of every bool nuklished in that country.

At the next level down from state lirraries are local
libraries such ags the dHew York Puklic Lirary (iYPL),
The Toston Fablic  Library (2FL), The American
Anticuarian Society Lihrarv (AAT), the Tevwhorrv
Library (¥L), the iuntincton Lilrarv (HL) and some
other similar lilraries, The ones I  Thave
specifically mentioned are strong in the field of
dance or in early arerican hooke, includinc dance.
Sore of them have verv laraes dance srecialty
liktraries (I'YPL has 300,000 dance iteors) or are of
very high  cuality in  early putlisted  works,
particularly Americar (FPL, 27E, VI, FL). Acairn, the
dance rortion of trese collections is A very srall
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fraction of what is generally available At the
lirarv. As a result, dance research is a minor rart
of the overall service program of the institution and
tte wvast majoritv of the dance part of these
lirraries deals with stage dancing, particularly
ballt. So, questiors involving folk dance are not
well served by thesge libraries unless you can g0 in
verson  with the richt credentials and sometimes not
even thon. ‘

Finally, the specialty library or private archive ox
collection is the best place to go to find sypecific
dance information. First of all, not only is the
intention of a private collection or specialty
collection generally singuluar but the person in
charce of such a narrow collection is far more apt to
be knowledgeable about the field ¢f dance or music
than the general likrarian at a public 1library,
serving the normal puklic. There are  a large numier
of private likraries and special collections’. such as
the Martha Faure Carson Livrary in Denver, Colorado.
This fine library is only a few years old mut in that
time hac developed a fine collection, mostly in thre
field of stacge dancing. A second collection of great
imrortance is the Vaughn WIlliams Memorial Library
in the Cecil Sharr House in London. This . fabulous
and extensive collaction 1is especially strong in
folllorc and foll dance ¢f Fnoland., If you ever have
a chance to vigcit Enagland, take time out to visit
this excellent library. And, if you are going to Le
there, you might as well wuse the 1library and cg¢ain
sormething of value from your visit.This library could
he the su!iect of an entire essay.

Private likraries of dance include any number of
collectors' holdings as well as archives of special
natures and our own LEF Archives, V'e can hegin by
listing a few of these collections to which. admission
is vpogcesille, which are actively being used and
administered, which offer- services to users. Ve
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might as well begin with the west coast witl the
University of the Pacific (JOP) Archives under tthe
direction of iev ¥ilder (an LSF menrl:ecr). The UOFP
has, for many yecars conducted sumncr (international)
folk dance camps and the Archives contains, music,
dance instruction, and authentic costurdnc for every
dance ever nresented at the UOT foll dance canrs.
This excellent Archives has nc pukclished cataloc
availakle although there is an extensive cataloc on
site. another archives is the LSF archives which
should bhe more familiar to you. This collection in
extensive ané general but has its stroncest suit in
the American  Folk Dance (sguare, round, contra, and
traditional). The LSF Archives has a catlo~ of the
holdings of the Archives availahle and there 1is an
on-site cataloa as well divided into three scctions:
~author, title, and suhject.

Collectors sometimas are willinc to allow peonle to
use - their books and other materials on site and if
you knsw of such a rerson, you miaht make that known
to the LSF Archives Director., Please hear in mind
that the collections mentiored in tlis article
beloncing to rrivate collectors are not all oren tco
tlhe public. Certainly, personal avrlication to the
owner of the collection coull be made to use the
collection but there is no guarantee that tle ovner
will be recertive to this. Proceed witt caution.

Lob Osgood, cditor of Square Dancing Macazine has a
very - .fine collection of  recional reriodical
publications in the scuare dance field. The Dance
Away Lilrary owned by PBill Litchman ic  another
excellent collection covering all fields of dance and
used in conjunction with the LSF Archives. The Lloyd
Shaw Library. has a very stronc ccllecticn in scuare
dancing but it is not open to the general public.
George Verdak of Indianapolis has a trulv grcat
collection of 200,000 items in dance althouah this
massive collection is not cataloged in any Wway.
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Ralph Pace also has a very fine collection of <Jdance
and folklore which finds its way into the liorthern
Junket from issus to 1issue, Dr. John Forbes of
Kentucky has a very useful collection of photocopies
and tranecrirtions of early American dance
rublicatiens including copies of mnanuscrircts. An
intercestine sideliaght on these ¢collections and
collectors is that all but Gecrge Verdak are memkers
of the Llovd Shaw Fourdation.

Vith all of the irnformation available in the field of
dance, particularly those thinas sitting wunused in
basements and attics, it 1is important for these
materials tc be gathered into active and arowing
arctives and collections which are  serving the
ruarlic's needs in the field of dance. Regardless of
the questior or problem that you or other leaders and
teachers mav have, the answers are available in one
or more of these collections.

Fere is a listing of the collections (public) 1 have
mentioned akove with their addresses:

1. The American Antiquarian Scciety, 185 Salisbury
st., Vorcester , MA 0Q160°.

2. The kibliothecue i.ationale, Paris, France.

3. The Tritish Library, Reference Division, Lept. of

Printed lLoolks, GCrzat Russell Street, London SCleo

3DG, Enaland.

The Toston Puhlic Lilrary, Foston, MA.

The Dance Away Litrary, c¢/o Dr. ¥m, M. Litchman,

1620 Los Alaros 517, Albucuercue, '™ £7104

£, The untinoton Likrary, San tlarine, CA

7. Tre Lirrary of Coneoress, "ashington, T.C,

8., The Lloyd Shaw TFoundation Archives, 1620 Los
Alarae 017, Albhumieraue, G 27104

9, Thke artha Faure Carson Dance Library, Colorado
Tomen's Colleqge, Montview Flvd., and Quebec ©S5t.,
Denver, CN 20220.

at

L
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10. The illewberry Ll)rary, 60 V. Walton st., Chicamo,
Il €9610. ' S

11l. %he University of the Pacific Archives, c/fo Dev
vilder, P.O. ioxz 685, Len Lomoad, Ca D500S,

12. The Vaughan Uilliars Merorial Librarv, Cecil
Sharr [ouse, 2 Regents Park Rd., London W1 7AY,
Fngland. ‘
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SUMMER DANCD VLEYL
July 19-26, 1G80
Stezmioat Sprincs, Colorado

isn't too late to lLecomn a part of a lovely
Steanboat. Springs. We will be dancinc,
caring and lots of fun and fellovs-ir, 1e
combining our Dance tieek and the Leadershin
that all can benefit most from both. ¥rite
Diane Burton to reserve your space and end
by attending our annual reeting.

“hkkhhhkkhkkhkhhkhhkhkhkkhkkhhkAhkhkrhhkhkhkrhkhhkhkkhkhhhkhhrhhkdhhhh

oy T 4



MAYIMG A CIRCLE SKIRT......

One way to make a stylish dress for dancing is to
find a bodicce pattern that yeou like and add a full
circle skirt to it. Check the costume section of your
pattern cataloos for square dance dresses, Oor use any
confortable pattern f£or the bodice. The skirt can hc
made  anv length, and 1is especially nice made from
heavier materianls such as cotton kettle cloth, If
you wish €0 use a sheer fabric, 2 double layer gives
a nice effect.

tiere are sore dircctions for adding a circle skirt to
a »odice thet may be helpful:

Mecasure thce bodice wailst seamline without side seam
allowances. Frorm the table below, determine the
walstline radius. Fold material in half across the
width so that you have the full width of the fabric
to work with. Measure the waistline radius from the
tor corncr of the fold along the selvage (point 4),
again along the folded ecdge (proint B) and at several
points in between points 2 and B. Connect thesc
points in a curvinc line, but DO XNOT CUT on this
line; draw a second line 5/8" closer tc the corner to
allow for the seam alloawance.

Figure out the lencth you wishk your skirt to be and
add 2 Them allowance., Add your waistline radius to
this and cut a string the measurement of this total
lenoth, FPefore ypu cut the waistline out, pin one
end of the string at the top corner of your folded
fakric. Stretch the string straight along the fold,
mark the place with a pin, and use the string to
measure an arc along your material, marking with pins
or chalk as you go. HAlternatively, you may wish to
cut a maner pattern first.

This will agive you, when cut, half of your cirxcle
skirt. Use it as a pattern for the seocond half. If
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using no center hack seam (sce next paragranh), place
the first skirt riece (the "pattern") 3/4" away from
the sclvage before cutting second picce. If you wish
to have 2 seam cown the front and back of the skirt,
you now cimply scow the pleces togother leaving open
the necessary wortion of one seam for the zimmer at
center back. If ycu prefer te have -the seams at  tho
sides instead of front and back, use the following
directions: Sew the twe  sections toanthrr; these will
be the side s2ams. Fold skirt in half 2t conter back;
this will he the s=cond section cut, ths one that was
placed 3/4" ~wny from the szlvaes. From the top,
slash open thes lenath necded for the zirvrnexr., 3/4%
from the end of the slash, becin A dart which will
taper graduiilvy toward the folded eodo=z 0f the
material so that when it is opened out no vucker will

show, Sew sgkirt to hrodice and infert zivver in
opening.

Lot the skirt hang for 24 hours hefore hermming., This
is cspeciallv important if the mat-erisl is stretchv.
You may have to recut the homline to make it cven
after it has hung. -

If your bhodice vaist thz waistline

measure is: measurs is:
22" -3 174"
24" 3 3/4"
26" 4 1/8"
28" 4 1/2"
30" 4 3/4"

— AR
o e EARSTS AR
j '.
o P el

Thanks tc Diane Purton for these directions:
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DIAGRAMS, nlso, Scientific Tnstructinns for commosine
COUNTRY DAVCES; the etiguette of +he Rall Room, 2
descriotion of the v=2rious times, reasures, and
styles of country dancz nmnusic; and a dissertation
comparing the original with the present State and
Style of English Country Dancing, Dancing HMasters,
and Dancing Rooms.
by Thomas Wilson London
printed for Sherwood, lieely & Jones
Paternoster Row."

The description of "Sir Roger..." in this book 1is
given here, except for the musical score, eoxnctly as
written.
"SIR ROGER DE COVERLY
or
The Finishing Dance

This d=ancc was composed expressly for a2 finishino
Country Dance, about 100 yn re aco, and derived its
name from Addiscr's Eir Roger De Coverly, sn froe-
auently mentioned by him in his porulsr Essays in
the System. The Figures of which it is commosed beil

permanent and unalterable, and therchyv dl*ferlnq in
its construction from all other Country pDancas. It ig
capable of being rerformed by a whole sot, however
nuterous; the top Lady and bottom Gentlemen commenc-
ing the Dance bymrcetine in the contre, (s2e~ Diagrams)
and has & tune bcrring its name, comroeed exXrressly
for it in 9/8, which is given to ena®lc the Dance to.

be  performed

nore correctly. It is neczesarv, that

the persons who are

place themselves

Gentlemen may have

perform this Dancc, should
very widely
oprosite to ecach other, that the
sufficient
pexrform the different Figure
the performers wmay with prorer
cross over, &c. and wherc

apart, and exactly
top Lady anrd hottom
space in which to
the contre, and that
easec promenade and

set ie verv numaroug it

is allowed to the couple going down, to miss every



alternatc couple so as to cross over two couple
instead of one, Aand it must ke observed, that in
crossing over the Lady must pass in  front of or
before  the  Gentlcmen. 2t all Bells properly
reaulnrted, this Dance should he the finishing one, os
it is calculoted from the sociality  of its
construction, to rromote the ocood hurmour of the
Ccomranv, and causing them  to separate in  evincina A
pleasinc satisfaction with each other.

A_ FIG. I

-
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The top Ladv at A& and the bottom Gentleman at E
advances and meet at C, and retreat to their places,
thz Lady to A and thce Gentleman to B.
FIG. II
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The bottom Lady at B and the top Gentleman at A, meot
at C and retreat to their places; the top Lady and
bottom Gentlerman then advance tc the same situation
ard turn with their richt hands; the bottom Lady and
top Gentleman deo the same; the top Lady and bottom
Gentleman then meet and turn with their left Thands;
Ladvy and hottom Gentleran then meet and turn with
hoth hands; the bottom Lady and top gentleman do the
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same; they then meet and allemandc round each other,
the bottom Lady 2nd tor Gentleren do the same.
FIG, III

AN ! /\ %, r,.//\\ ."( . 5 ‘.‘\ _\"' o~ b
I TN e > * ~ N ’:—‘ / ’ BN 4 N ‘ 5 s \.\I £ N
NN SO ES L ON
‘\ A -.\; -‘-; o " B | ‘\ \ / 4'-‘\
_— o\ e —r - )
2 \ _ , I i, 2 i 1 J
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The top courle at AE pass cach other at C and cross
over every couple till they get te tho bottom, thay
pass cach other at D EF G H I J.
1.B. Should the set be very long, they may
cross over every other courle, missine
a couple each time,

FIG. IV
R
\’, - - - ..
‘/ \ “--,“ ’ /\. .ﬁ‘\.“ ’ f ,’ \\
\\ s ‘\/\ /) ! ~. \/,"' _<: e ("/\.. A . /> N/

e

Thcy now promenad: up the centre from EF to AT, thon
cast off the Lady in the linc C, and Gentlaman in the
linc D, all the couples fnllowing them, beginning
from the bottom, by which means they all r-gain their
situations, except the couple which began  the dance,
who will be now at the bottom of the room.
Ii.E. This dance mav be performed by any
number of persons. It was not intended
in this work to give any whole dances,
but ag this is so different in its move-
ments from nny other, the author thought
proper to insert the whole of it.”

Thus endeth the reading of Thomas Tilson.
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To fully undorstand hiis &
niCcossary to look—up hi
1o

;\ "allcmande. . .

. TN T Ladv =t A, and thce Gentlcoman

e {;J) ) At E, move around cach other's
[ siturtion back te Pack;  the Lady
) o o in the direction ¢, and  the

; \ Gentlomnn  in  the direction 4,

K' } forring conmpleto circles round
o ) ¢ack other, vhick “rine them to

\ ﬁ\,_ A !

noir original situation  and

Ny . _
\ N7 / counlcs, comrnletes the Ficure,
. ku) / and is porformed with  th
. e
- Chasses one Jette'! and  Assomb
i< R 1)
13 - four bars.
In reviowing his doscription eof "Sir Roger..." it

irmediztely  was armarent that the  top couple did not

roal" to the foot =~ it wos more of A weaving move-
ment  around  the  inactive ceouples. The  w»2n, for
cxample, "crosecs over" gvery other  innctive 1oy
alternately with oveory other inactive man. The
rquostion arisce - when did the e€lbow  swing in tho
ro ol bocome the voaue and whon did the active couple
boegin to reel with BACH inactive puarson of  tho
ormogitc scx in  addition to  his/ticr partner? Two
5ihiitics come o mind - that Wilson nccurately
d cerited the dance 2ag it was thon keing  doneg,
meanine that  the elbow  swing reel was  introduccd
~ftor thot  timo, The other 1s that Wilson folt
constraincd to  publish the "corrcct" way  to
count-or-act  the encroachine  tendency of some dancars
to ~mrellisk A "permanont and unalterablc" dance.  If
this hc ceorract, +rho clhow swing reel was beginning
to Mo danced  prior to 1820,  Until  furtizr
Ancurcrtation is found, one can only surmisc when the
~lrov  swing rerl oricinrted., One also wonders which

viraion Ceoras ifashinaton donced,

'3
’!)

(
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Another ohscrvation concerns the rromenade and cost
down seguaces. Hote that Wilson hag the active couple
(now at the foot of the sect followinag the cross
ovzrs) promenade up the center, "all the couples
following them, beginning from the bottom..." then
casting off and down the outside and kack to "thair
situations". If the oromcnade becins from the bottonr,
the foot couple (#9 in the following diagram) follows
#1 couple, #8 follows #9, #7 follows #8, &c.

LT AN N, AN -
{ Qﬁﬁ‘ <%V /?> N, /b;‘/”\
- <9 &f> /) \L/

[ B @ O o
S B R B G R,

) Y
XY

Fnllowing the cast off, the rovarse is the cnse,
iumber 1 couple takes their place at the foot of the
set, #9 thoen falls in place above #1, #8 passaes
botween #1 nnd #9  couples and falls in akova #9, #7
prasscs batween #1, #9 and #8 and f»11ls in alove #8,
and so on. This is diacrammed here.

—_— = N AN
4 v (%/\

\

N S . \

AN A~ 7 /. 7 F
. ‘.‘ ‘/\” 17 \‘r‘> Vs

| - AN - ~ /
P--by- - Lp

/'-\‘. - "' t‘: "," —— " E’D B ‘{Z? ~
Vv J’QD - Y.
-

-~

LAY . \

- J . 3
i";:,«b W j ‘) i} ) /
e D =D
- U s

Both the cross overs and thc promenads gave the
maximum opportunity for the dancers te pass before
cach other and engage in flirtation. Tha= Enclish of
that period believed in flirtinc and even lFissing of
the opposite sci At every onportunitv. Curt Sachs
expressad it well in ris  "World Eistory of the Dance"”
where he states "In England, however, kissino and
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dancinc werc inseparshly linked." And later "For
kiscinc is good manncrs anéd the lady bhas a right to
exrct it:...Vhoever omits it 'shalt Ye taken for a
rusticall.'™ '

A third okrservation is that Wilson indicates the
dance "is caparlce of beina performed by a whole sct,
however numerous;". MNMowhere in his text did I find
anv indic=tion of the musical measures allowed fofl
cach part of the danc:z + one wonders if the set were
lona (numcrcus) how the tor and bottom dancers could
advance to the canter, turn and retire in 2 fixed
phrase of music witbout resorting to ungainly strides
and rarid turns. Given that - different sets would be
composed of different numbers of dancing couples, One
can begin the ‘see the reasoning for the later
standaxd of short sets., Short scts allowed time to
dance to the musical phrase which may not have been
possikle in a "numerous"- set. In Wilson's day,
probably only onc set was danced at any one ball, but
the reasoning would still apply.

One ~ last observation: in reviewing five other
rcferences (dated 1859, 1863, 186€, 1882 and 1917) in
which "€ir Roger..." or "The Virginia Reel" are
descrirad, only thc 1917 book (Hofer) mentions ‘the
arch at ths foot of the set. .Her description is of a
"douhle" variety with four couplcs on each side,
rather than a ororer set with men on ore side and
l2dies on the other side. Ber description has the
tvo head courles promenade up the center and lead off
dovn the sides, all the other couples following,
Then "the first two gentleomen draw swords, forming an
arch for the others to maxrch under,..." Further
rasearch 1is nccessary to determine when the arch
became an integral part of the dance.

The descendant dances of “Sir Roger...", mainly "The
Virginia Reel" and variations thercof, are many and
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: L
each variation is slightly diffcrent vét esscntially
retains the seguence ecstal:lished  around 1720,
Although Wilson states "The Figures of which it is
‘Compdsed peing permenent and unalterable", such has

not been the case.

EDITORIAL NOTE: The abdve article was rpresented for
cublication “and represents the witws of  Glen
Mickerson after he read the  hook bv Thomas Wilson.
Ve suggest further research into this dance as this
article only scratches the surface of our '"pcrmanent
~'and unalterarle Dance”, Thenls Glen.......

L 4

R R A T Ak T IR B T - B S N S
| | ! |

The LSF recently received a letter from a Peace Corps
voluntéer who is working in the Philirrines and who
nad ordered some Shaw records to use in his teaching.
Jeff Ring reports that unfortunately he was
transferred to another island, sang phonoaranry,
before ‘the records arrived in the Philirnines, but
~another” Feace Corps Volunteer bas taken them over and
plans to make use of them,

Some of you micht be interested in what Jeff has to
~say abkout his jok: "I am on a srall island of a'out
35 families, all of whom fish for a “livinc.,  Thev
also sell coral fish to aaqusriume in Manila.  The
beach ther is gorgeous, li%e swimrire in a giant
acuarium. There arc also a lost of sharks, ‘but not
very trouhlesome".

"We have no water becausc the island is almost pure
rock, thus preventina dicging wells. aAnd we have no
toilets for the same reason. Fowever, the governor
may ‘soon be giving us some money to build a water
tank and a fow toilets, somehow.™
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NEY MEMTERS OF TH® LSF

Donna Pauer, Ken Smith, Robert Dalsemer, Don
Armstrong Jr., Virginia Lee tarlan, Franklyn Newmark,
Marguerite Clapp, Norma and Ed Eixby, Herbert
Stechmesser, Jim and Andy Barnett, Caroline Lbarham,
Milly Riley, Gerald R. Werth, Nancy K. Zartman, Mary
Jo Brearley, Deane Serena, Linda Bradford, Carl
Markman, C.A. and Mae Newton, John Bradford, Truman
Burton, Robert Hill, Louis and Nancy Hyll, Alvin
Huffman, Jr., Pyron and Louise Jamison, Bill and
Janis Johnston, D.C. Johnston, Dee and Pete Mazik,
pavid Ross, Al and Mary Marjerison, 41 Scheer, Luth
and Las Woodard, Sharon and Ken Kernen, Shirley
Messing, Carla Gilbert, Epen C. Jenkins, Don and
Linda Guzzingham, B.J. Dennis, Ed BRutenhof, John
Conelly, Rokyn Fellows, Ted Senella, Howard and
MavDonna Gilmore. (The above members addresses'
should he listed in the last issue of ADC.)

Kav and Larrv Clark Carole Howard

nonn and Nancv Leussler Esther M. VFeaver
Davic M. Ross Leila M. Pennell
Harry Watkins Frederick P. Reuter
Diame and Eill Kegley Jane Straight
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LOTTER TO TiZ EDITOR.....

Th- following lcttecr vw=c scnt to Tnid Cocl¢, 2nd both
the writer ~nd Enid b-vc given paorrmiscion for it to
be reprinted in Zmcrican Dancc Circlce., -

In your "Mczsroes" in the first issun of
the. im-~ric~n Danc- Circlc yvou statcd thht
"some have cxprogecd conccrn ahout...
moving...to an castcrn address.”

It sccms to me, although the nbeve mav
not rcflect your attitude, that it prot~ily
has an 2ffcet somowherca with the rcesult
that rost of thc workshons, dance wocks and
such cvents take placce in the midwostorn
~nd vestern parts of our countrv,

The last workcshor I attendcd was in
Wisconsin., I wantced to cnroll the follow-
ing ycur in the advancced workshop but it
was cancclled, Thoerce wns nothing clso
bPctween there and herc that I could hnve

attendced,
Good luck on that move and m~v others
follow!

Sinccrely,
ilari=» Fires

Forved River, i1.J,.

P.E. I read my copy from cov-r to cover---orecat!

Lettors to the ¢ditor ~re welconce and cncouraged, If
you have somethino vou would 1likce te share with the
rembcrship of the LSF, plesc sond your letter to:
Fristin Litchmon
1620 Los RAlarmos S§"
Alhuquerogue, .M., 87105
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THE LLOYD SHAW FOUNDATION PRESENTS

* k% k k k kK X h k k %k %

SUMMER DANCE WEEK

July 20-27th, 1980
Steamboat Springs, Colorado

* & k% k k% k% % k k k- -k % *

SUMMER DANCE LEADERSHIP WEEK

July 27 -~ August 1, 1980
Steamboat Springs, Colorado

*  k k k k k k %k k k k %

WINTER DANCE WEEK

December 26, 1980 - January 2, 1981
Peaceful Valley, Colorado

X Kk k k k k k k k% k kx % %

For further information write to:

Diane Burton
1536 Conneaut
Bowling Green, Ohio 43402
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